NOVEMBER SKY

for flutist, doubling piccolo, alto and bass flutes with 4 channel sound projection

David Felder






Symbols and Notes

A (match) . .
» 4 Match computer pitch: raise and lower pitch
'\Sv o — fe slightly with embouchure to match changing
Fo——— pitch of electronics
,A? . "Hut" tones: violently close hole of mouthpiece
r\\,j}m 2) with tongue; sounding pitch indicated (sounds
I¥T approx. m7 below fingered pitch)
o— "™
A ON—— —
» Harmonics/Whistle Tones:  trace contour of
'\\3 lines through harmonic spectrum (left) or

whistle tone (right) spectrum

Key Clicks: key clicks throughout the piece are

f
n’ .
%i L pitched
+

,J? Air Sounds: produce a tone that is mostly
% X breath sound (left) or all breath sound (right)

f)

» 4 Overblown Attack: hugely overblown, breathy
D attack

S

h C==-o

p 4 Color trill:  quickly alternate between two
'\‘3 different fingerings of the same pitch

The performer must become completely familiar with each of the computer cues. The
live part "fits" with the electronics and so near-synchrony is very important. It is
recommended that the flutist practice with a CD (or other portable media) of the cues so
that within each section close coordination becomes ingrained as the cues are learned.
The CD is available through the composer or by creating a file from the stereo mix
version.

In movements 3 and 4, the tempo is suspended and time is shown in elapsed seconds
below the computer staff.

Piccolo, alto and bass flutes appear at transposed pitch.

A stereo recording of the work is commercially available on Bridge #9049, The Music
of David Felder.

Duration: ~17'
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Technical assistance for the computer realization by Rick Bidlack, Scott Thomas, and Frank Lockwood.
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(match computer pitch)

—— P — ppp

In movements 3 and 4, the tempo is suspended and
time is shown in elapsed seconds below the computer staff.
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legatiss. (alter. "color” fingerings)
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